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BQQFBSTPOTUBHFXJUI1VDL JOA Midsummer Night’s DreamEFTDSJCFT1VDLT
CFIBWJPVSBTBMJTUPGIPVTFIPMEQSBOLTUIBUGSVTUSBUF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BXBSFOFTT PG UIJT TPDJBM BOE FDPOPNJD UVSNPJM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CFJOHCBOOFECZ&ENVOE5JMOFZ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UIF
QMBZCFHJOTBUDPVSU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ESBXJOHCPUIPOUIFDPOUFYUTPGGBJSZNZUIBOEGPMLMPSF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TFFT	
5IFTPOHTNZUIJDBMMVTJPOUP1IJMPNFMBBXPNBOUSBOTGPSNFE
	BDDPSEJOHUP0WJETWFSTJPOPGUIFNZUI
JOUPBOJHIUJOHBMFBGUFSIFSSBQFCZIFS
TJTUFSTIVTCBOEPNJOPVTMZGPSFTIBEPXT5JUBOJBTMPTTPGIFSTFYVBMXJMMBGPSN
PGSBQFJNQPTFECZ0CFSPOTQPUJPO	$BSSPMMQQ̓o

5IVTJOA Midsummer Night’s DreamXFDBOSFBEUIFSFGFSFODFTUPGBJSZTPOH
BOEEBODFBTCPUISFJOGPSDJOHBOETVCWFSUJOHFBSMZNPEFSOHFOEFSSPMFTBOE
SFMBUJPOT5IFQMBZTGBJSJFTNBZFYIJCJUJOTUBCJMJUJFTPGTFYHFOEFSJEFOUJUZBOE
TFYVBMPSJFOUBUJPOJOUIFDPOUFYUPGUIFBDUPSTQMBZJOHUIFTFSPMFTESBXJOHPO
CPUIFBSMZNPEFSO GBJSZ MPSFBOE JOUFSQSFUJWF GSFFEPNXJUIJO4IBLFTQFBSFT
UFYU )PXFWFS EFTQJUF UIF QPTTJCMF TVCWFSTJWF SFBEJOHT PG OPSNBUJWF
&MJ[BCFUIBOHFOEFSSPMFTBOETFYVBMJUZUIJTQMBZPGcircaQSFDFEFTNBOZPG
4IBLFTQFBSFTNPSFOVBODFESFQSFTFOUBUJPOTPGGFNBMFQPXFS5IFQMBZIJOUTBU
UIFGSFFEPNBOEFNQPXFSNFOUPGGBJSZEBODFBOETPOHCVUSBSFMZQFSGPSNTJU
4JNJMBSMZUIFQMBZPòFSTBGBJSZXBSPGUIFTFYFTBTBTZNCPMJDBMUFSOBUJWFUPUIF
TUSJDUHFOEFSBOETFYVBMDPEFTPGUIFFBSMZNPEFSOXPSMEBOEBDFMFCSBUJPOPG
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BGFNBMFNPOBSDIBT&OHMBOETPXOA'BJSZ2VFFO:FUUIFQMBZGBJMTUPMJWFVQUP
JUTQSPNJTFPGBOZUSVFTVCWFSTJPOCZSFTUPSJOHIFUFSPOPSNBUJWFSFMBUJPOTBOE
QBUSJBSDIBMBVUIPSJUZBUJUTEFOPVFNFOU"OZSFQSFTFOUBUJPOPGEFFQFSHFOEFS
BOETFYVBMFRVBMJUZJOUIFQMBZSFMJFTPODSFBUJWFJOUFSQSFUBUJPOPGUIFUFYUJO
NPEFSOQFSGPSNBODFT
The Tempest
*ODPOUSBTU UP UIF SFMBUJWFMZFBSMZA Midsummer Night’s Dream 	
The 
Tempest JT XJEFMZ DPOTJEFSFE UP CF 4IBLFTQFBSFT MBTU TJOHMFBVUIPS QMBZ
DPNQPTFEBSPVOEo	4IBLFTQFBSFQQ̓o
5IFNBHJDBMCFJOHT
JOUIFQMBZBSFSFGFSSFEUPBTTQJSJUTSBUIFSUIBOGBJSJFTSFøFDUJOHUIFJODSFBTFE
TFWFSJUZXJUIXIJDI+BNFT*BOE+BDPCFBO1SPUFTUBOUTBOE1VSJUBOTWJFXFEGBJSZ
MPSFBTEBCCMJOHXJUIEFWJMTBOEBOBMMZPG$BUIPMJDTVQFSTUJUJPOBOETVCWFSTJPO
	)BSTFOFU

*OThe TempestGBJSZTPOHEBODFBOETQFDUBDMFTFFNUPPQFSBUFBTFYUFOTJPOT
PG1SPTQFSPTQPXFSJFUIFQBUSJBSDIBMJNQPTJUJPOPGOPSNBUJWFHFOEFSSPMFTPO
CPUINBMFBOEGFNBMFDIBSBDUFST:FUBTJOA Midsummer Night’s DreamHFOEFS
BOETFYVBMBNCJHVJUJFT JO UIF MBOHVBHFPG GBJSZ TPOHBOETQFDUBDMF TVCWFSU
FBSMZNPEFSOTFYVBMOPSNTBOEXJUIUIFN1SPTQFSPTBVUIPSJUZ'VSUIFSNPSF
5IF5FNQFTUBTBNPSFPWFSUMZQBUSJBSDIBMQMBZTVSQSJTJOHMZBDIJFWFTXIBUA 
Midsummer Night’s DreamEPFTOPUCZNVMUJQMZJOHHFOEFSBNCJHVJUJFTJOJUT
DIBSBDUFSTUISPVHIPVUUIFQMBZ
"SJFMUIFPOMZOBNFETQJSJUPSTQSJUFJOUIFQMBZGSFRVFOUMZTJOHTBTIFDBSSJFT
PVU UIF PSEFST PG IJT NBTUFS UIF IVNBONBHJDJBO 1SPTQFSP  "SJFM TFSWFT
1SPTQFSPNPTUMZXJMMJOHMZPOUIFHSPVOETUIBUIFXJMMCFHJWFOIJTGSFFEPNBGUFS
POFöOBMEBZPGTFSWJDFUIJTJTUIFEBZPOXIJDIUIFQMBZTBDUJPOJTTFU"SJFMIFMQT
1SPTQFSPEFGFBUIJTFOFNJFT"MPOTPUIF,JOHPG/BQMFTBOE"OUPOJP1SPTQFSPT
CSPUIFSXIPVTVSQFE1SPTQFSPGSPNUIFEVLFEPNPG.JMBOBOETUSBOEFEIJNPO
BOBMNPTUEFTFSUFENBHJDBMJTMBOE5IFQMBZJTöMMFEXJUINVTJDBOEEBODF"SJFM

XJUIEBODF)FBMTPDIBOHFTIJTBQQFBSBODFTFWFSBMUJNFT5IFQMBZDPOUBJOTB
NBTRVFPGTQJSJUTJOBDUTDFOFXIJDIJODMVEFTBEBODF1SPTQFSPBOE"SJFMBMTP
QVSTVFUIFJSFOFNJFTJOBGBJSZAIVOUJOXIJDIPUIFSUSBOTGPSNFETQJSJUTBQQFBS
BTIVOUJOHEPHT
Ariel’s Songs
*OUIFDPOUFYUTPGNBHJDHFOEFSBOETFYVBMJUZUFYUVBMBNCJHVJUJFTSBJTFUXP
RVFTUJPOTBCPVU"SJFMTTPOHT	B
XIFUIFSIJTTPOHTBSFBDUVBMMZTQFMMTUIBUJT
necessaryJOUIFQMBZTNBHJDBMDPOUFYUJOPSEFSUPQSPEVDFUIFJSFòFDUTBOE
	C
XIFUIFS"SJFMTJOHTCFDBVTFIFJTTPPSEFSFECZ1SPTQFSPPSGSPNIJTPXO
GSFFXJMM
3FHBSEJOHUIFöSTURVFTUJPOJOA Midsummer Night’s DreamUIFUFUSBNFUFS
QPFUSZPG0CFSPOTBOE1VDLTNBHJDBMTQFMMTDPVMECFSFQSFTFOUFEFJUIFSBT
TQFFDIPSNVTJD*ODPOUSBTUJOThe Tempest"SJFMTJOHTGPVSTPOHTXSJUUFOBT
TVDI 5IFSPMFPGUIFTQJSJUANVTUIBWFPSJHJOBMMZCFFOQFSGPSNFECZBOBEFQU
NVTJDJBOXIPDPVMEOPUPOMZTJOHFODIBOUJOHMZCVUQMBZPOUIFUBCPSBOEUIF
QJQFBTJOEJDBUFEJOTUBHFEJSFDUJPOTBU	4IBLFTQFBSFQ̓
5IF
,JOHT$PNQBOZPS,JOHT.FOUIFDPNQBOZPGQMBZFSTJOXIJDI4IBLFTQFBSF
IBEBTIBSFTJODFMJLFMZQFSGPSNFEThe TempestBUCPUIUIFPVUEPPS(MPCF
5IFBUSF	JOTVNNFS
BOEBUUIFJOEPPS#MBDLGSJBST5IFBUSF	JOXJOUFS
5IFTNBMMFS
#MBDLGSJBSTXBTEFTJHOFEXJUIBTQBDFGPS ABTNBMMPSDIFTUSBQFSIBQTNPSF
NVTJDJBOTUIBOUIPTFUIBUQFSGPSNFETUBOEJOHPOUIFCBMDPOJFTPGUIF(MPCF
BOEPUIFSPVUEPPSUIFBUSFT	4IBLFTQFBSFQ̓
"TBOJOEPPSUIFBUSFUIF
#MBDLGSJBSTXPVMEIBWFIBECFUUFSBDPVTUJDTGPSTPGUNVTJD7BVHIBO7BVHIBO
OPUFUIBUABOPSHBODPVMEIBWFBEEFE<UP>UIFJTMBOETFFSJFNVTJDThe Tempest
JTOPUPOMZBNVTJDBMMZEFNBOEJOHQMBZCVUBT1FUFS4FOHOPUFTGSFRVFOUMZDBMMT
GPSIJEEFOPSAEJTQFSTFENVTJDAQFSGPSNFEBTJGJUDBNFGSPNBMMPWFSUIFTUBHF
	4FOHQ̓
#VUXIFUIFS"SJFMTTPOHTBSFNBHJDBMTQFMMTPSNFSFMZTFMG
BNVTFNFOUBTIFHPFTBCPVUIJTNBHJDBMXPSLEFQFOETPOUIFJSJOUFSQSFUBUJPO
EVSJOHQFSGPSNBODF
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5IFTFDPOERVFTUJPOJOQBSUJDVMBSCFBSTPOSFQSFTFOUBUJPOTPGHFOEFSBOE
TFYVBMJUZJOUIFQMBZ*UTFFNTMJLFMZUIBU"SJFMTJOHTTJNQMZCFDBVTFIFGFFMTMJLF
TJOHJOH"T"VEFOOPUFT
.FO<BOEXPNFO>VTFUIFJSWPDBMDPSETGPSTQFFDIUIBUJTUPDPNNVOJDBUF
XJUIFBDIPUIFSCVUBMTPVOEFSDFSUBJODPOEJUJPOTBNBO<PSXPNBO>NBZ
GFFMBTXFTBZAMJLFTJOHJOH5IJTJNQVMTFIBTMJUUMFJGBOZUIJOHUPEPXJUI
DPNNVOJDBUJPOPSXJUIPUIFSQFPQMF	"VEFOQ̓

5IJT JTPOFPG"SJFMTNPTUIVNBORVBMJUJFT JOUIFQMBZBOE JOUIJTXBZWPDBM
NVTJDQMBZTBSPMFJOEFWFMPQJOH1SPTQFSPTSFDPHOJUJPOPGIJTPXOIVNBOJUZ
BOE"SJFMTJOBDUTDFOF
5IF GSFFEPN PG "SJFMT TPOHT KVYUBQPTFE BHBJOTU IJT FOGPSDFE TFSWJDF UP
1SPTQFSP BMTP FNQIBTJTFT UIF UIFNF PG GSFFEPN versus BVUIPSJUZ JO UIF
QMBZ"GVOEBNFOUBMBTQFDUPG1SPTQFSPTQBUSJBSDIZJTIJTEFTJSFGPSDPOUSPM
OPUPOMZPWFSIJTEBVHIUFST MPWFBOENBSSJBHFCVUPWFSFWFSZUIJOHPO AIJT
JTMBOEJODMVEJOHUIFMJGFPGIJTTMBWF$BMJCBO5IFUFOTJPOCFUXFFO1SPTQFSPT
QBUSJBSDIBMNBHJDCBTFEPOIJT*UBMJBOCPPLTBOEXPPEFOTUBòBOE"SJFMTNPSF
XJMEAOBUVSBMNBHJDSFTFNCMFTUIFBSUJTUJDUFOTJPOCFUXFFOJOTUSVNFOUBMNVTJD
BOEWPDBMJNQSPWJTBUJPO"VEFOEFTDSJCFTUIFEJTUJODUJPOPGFYQSFTTJPO	FWFOB
CBUUMFPGBVUIPSJUZ
CFUXFFOJOTUSVNFOUBMBOEWPDBMNVTJDBTVOJRVFJOUIFBSUT
/POFPGUIFPUIFSBSUTTFFNTVJUFEUPyJNNFEJBUFTFMGFYQSFTTJPO"GFX
QPFUTNBZDPNQPTFWFSTFTJOUIFJSCBUI*IBWFOFWFSIFBSEPGBOZPOF
USZJOHUPQBJOUJOIJTCBUICVUBMNPTUFWFSZPOFBUTPNFUJNFPSPUIFS
IBTTVOHJOIJTCBUI*OOPPUIFSBSUDBOPOFTFFTPDMFBSMZBEJTUJODUJPO
FWFOBSJWBMSZCFUXFFOUIFEFTJSFGPSQBUUFSOBOEUIFEFTJSFGPSQFSTPOBM
VUUFSBODFBTJTEJTDMPTFECZUIFEJòFSFODFCFUXFFOJOTUSVNFOUBMBOE
WPDBMNVTJD	"VEFOQ̓


5IVTDPOUSBTUTCFUXFFOAJOTUSVNFOUBMBOEAJNQSPWJTFEPSAGSFFNBHJDJOUIF
QMBZNBZQBSBMMFMDPOUSBTUTCFUXFFOJOTUSVNFOUBMBOETVOHNVTJDJOUIFQMBZ
SFQSFTFOUJOHDPOUSBTUTCFUXFFODPOUSPMMJOHBVUIPSJUZBOEJOEJWJEVBMGSFFEPN
*O UVSO UIFTF UFOTJPOT CFUXFFO GSFFEPN BOE DPOUSPM NBZ SFQSFTFOU
DPOUSBTUJOH FYQSFTTJPOT PG HFOEFS BOE TFYVBMJUZ JO UIF QMBZ "HBJO "VEFO
TVHHFTUTB MJOLCFUXFFOUIFTVCWFSTJPOPGUIFBVUIPSJUZPGUIFQBUUFSOTBOE
SIZUINTPGJOTUSVNFOUBMNVTJDCZWPDBMNVTJDBOETFYVBMJUZ
5PNFWPDBMNVTJDQMBZTUIFQBSUJONVTJDUIBUUIFIVNBOOVEFQMBZTJO
QBJOUJOH*OCPUIUIFSFJTBOFTTFOUJBMFSPUJDFMFNFOUXIJDIJTBMXBZTJO
EBOHFSPGCFJOHDPSSVQUFEGPSTFYVBMFOETCVUOFFEOPUCFBOEXJUIPVU
UIJTFMFNFOUPG UIFFSPUJDXIJDIUIFIVNBOWPJDFBOEUIFOVEFIBWF
DPOUSJCVUFECPUIBSUTXPVMECFBMJUUMFMJGFMFTT	"VEFOQQ̓o

*GUIJTMJOLFYJTUTJOThe TempestUIFOXFNBZFYQFDUUPöOEFYQSFTTJPOTJO"SJFMT
TPOHTUIBUTVCWFSU1SPTQFSPTXJMMBOEBVUIPSJUZEFTQJUFUIFJOøVFODFUIBU"SJFM
FYFSUTPWFSPUIFSDIBSBDUFSTBTFYUFOTJPOTPG1SPTQFSPTQPXFS
Ariel’s Songs and Music
(FOEFSBNCJHVPVTMBOHVBHFBOEJNBHFTFYJTUJOBOVNCFSPG"SJFMTTPOHT
8FDBOBMTPöOEFWJEFODFPGTFYVBMBNCJHVJUZBOESFTJTUBODFOPUPOMZJO"SJFMT
TJOHJOHCVUJOIJTBQQFBSBODFBOEFWFOJOIJTTJMFODF
*OUIFöSTUDBTFTPOHBOEBQQFBSBODFBSFSFMBUFE"U1SPTQFSPTDPNNBOE
"SJFM USBOTGPSNT JOUP BO JOWJTJCMF AOZNQI P UI TFB 	
 *O UIJT TIBQF
"SJFMBOEIJTGFMMPXTQJSJUTDBMNUIFUFNQFTUUIBUCFHBOUIFQMBZ	-POH
Q̓
%FWFMPQJOHUIFIBSNPOZBOEUFOTJPOCFUXFFOJOTUSVNFOUBMBOEWPDBM
FYQSFTTJPOEJTDVTTFEBCPWF"SJFMFOUFSTAQMBZJOHBOETJOHJOHBTUBHFEJSFDUJPO
XIJDI4UFQIFO0SHFMJOUFSQSFUTBT"SJFMQMBZJOHPOBMVUF	4IBLFTQFBSF
Q̓
5IFOZNQITQJSJUTMBOHVBHFXIJMFOPUTQFDJöDBMMZGFNBMFJTHFOUMFBU
öSTU
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$PNFVOUPUIFTFZFMMPXTBOET
"OEUIFOUBLFIBOET
$VSUTJFEXIFOZPVIBWFBOELJTTFE
5IFXJMEXBWFTXIJTUy	o

A$VSUTJFEIFSF TVHHFTUTBOFYQSFTTJPOPG ADPVSUFTZ BOEOPU TQFDJöDBMMZ UIF
GFNBMF HFTUVSF 	FRVJWBMFOU PG BNBMF CPX
 BMUIPVHI UIF TPOH JNQMJFT UIBU
UIFTQJSJUTTFSWJOH"SJFMNBZFJUIFSCFBMMGFNBMFTFBOZNQITPSBOESPHZOPVT
TQJSJUTBQQFBSJOHBTTVDI 5IFBSDIBJDVTFPGAXIJTUJOUIFGPVSUIMJOFEFöOFE
BT ATJMFOUPS AIVTIFEPQQPTFTNVTJDBOETJMFODF UIFQVSQPTFPG UIF GBJSJFT
TPOH JT UPDSFBUFTJMFODF JOOBUVSF5IFTFYVBMJUZPG UIFöSTU GPVS MJOFT JTOPU
QBSUJDVMBSMZHFOEFSFECVUDBSSJFTUIFTFOTFUIBUDPVSUFPVTSPNBOUJDBOETFYVBM
FYQSFTTJPOJTBTTPDJBUFEXJUITJMFODFUIFGBJSJFTLJTTFTBOEQIZTJDBMADPVSUFTJFT
FJUIFSUPFBDIPUIFSPSUPUIFAXJMEXBWFTCZJNQMJDBUJPOTJMFODFUIFTUPSN
	4IBLFTQFBSFQ̓

5IFTFDPOETUBO[BPGUIFTPOHCSJOHTJOQBTUPSBMJNBHFSZTQFDJöDBMMZNBMF
UIFTQJSJUTTJOHBACVSEFOPSDIPSVTUIBUJODMVEFTUIFOPJTFTPGEPHTCBSLJOHBOE
DPDLTDSPXJOHA5IFTUSBJOPGTUSVUUJOHDIBOUJDMFFS	
#PUIBOJNBMTBSFOPU
POMZNBMFCVUBMTPUSPQFTPGNBTDVMJOJUZBOENBMFBHHSFTTJWFOFTTAXBUDIEPHT
	HVBSEEPHT
BOESPPTUFST 	LOPXOCPUI GPS ATUSVUUJOHBOE GPSDPDLöHIUJOH

#PUIJNBHFTTVCWFSUUIFFFSJOFTTBOETXFFUOFTT	ATXFFUBJS
PGUIFTPOHTWFSTF
	

5IFCVSEFOTVOHCZUIFBUUFOEBOUTQJSJUTBOEDPNNBOEFECZ"SJFMJOUIF
TBNFXBZ UIBU "SJFM JT IJNTFMG DPNNBOEFE CZ 1SPTQFSP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JNBHFTPGNBHJDPSGFTUJWFDJSDMFTBHBJOTUUSBEJUJPOUPTUPQIVNBONPWFNFOU
BOETJMFODFIVNBOWPJDFT"SJFM MFBET1SPTQFSPTFOFNJFT JOUPBNBHJDDJSDMF
XIFSFUIFZTUBOEATQFMMTUPQQFE	
 "TJOA Midsummer Night’s Dream
UIFTVTQFOTJPOPGEBODFTJHOJöFTBCSFBLJOVOJWFSTBMPSEFSIPXFWFS1SPTQFSP
DSFBUFTBNBHJDDJSDMFPSSPVOEFMJOPSEFSUPSFTUPSFQPMJUJDBMBOEGBNJMZIBSNPOZ
5IF GBDU UIBU UIJT AEBODF DPOUBJOT OP NPWFNFOU 	BOE NBHJDBMMZ prevents
NPWFNFOU
NBLFTBöOBMDPNNFOUPO1SPTQFSPTOFFEMJLF0CFSPOTUPSFUBJO
IJTQBUSJBSDIBMBVUIPSJUZFWFOHPJOHTPGBSBTUPDPOUSPMUIFQIZTJDBMGSFFEPNPG
UIFWJTJUPSTUPIJTJTMBOEUVSOJOHUIFNJOUPIVNBODIFTTQJFDFT
Fairy Dance
#PUIA Midsummer Night’s Dream BOE The Tempest BSF QMBZT öMMFEXJUI
NBHJDBMPS GBJSZTPOHBOEEBODF UIF UFYUTVTF UIFTF GPSNTPGFYQSFTTJPO UP
FYQMPSFBOETVCWFSUOPSNBUJWFHFOEFS SPMFT)PXFWFS JOHFOFSBMEBODF JT
EFGFSSFEVOUJMUIFFOEPGCPUIQMBZTVOUJMUIFMBTUTDFOFTPGA Midsummer Night’s 
Dream	BOE
BOEUIFNBSSJBHFNBTRVFJOThe Tempest	

5IFNBHJDBM PS GBJSZ EBODFT JO CPUIQMBZT TVHHFTU UIBU JO UIF DPOUFYU PG
HFOEFSBOETFYVBMSPMFTUIFZSFQSFTFOUUIFJOWFSTFPGTPOH5IFGBJSZSPVOE
UIFGBJSZNBTRVFBOEUIFNBHJDDJSDMFSFQSFTFOUUIFSFTUPSBUJPOPGBVUIPSJUZ
QBUSJBSDIZBOEOPSNBUJWFHFOEFSSPMFT*OA Midsummer Night’s Dream5JUBOJB
PSEFSTBASPVOEFMBOEBGBJSZTPOHJOCVUUIFEVBMQVSQPTFPGUIJTEBODFJT
BTBMVMMBCZBOEBTQFMMPGQSPUFDUJPO*UJTEFGFOTJWFPVUXBSEGBDJOHBOEQSPWFT
JOFòFDUJWF
5IFUSVFSFTUPSBUJPOPGGBJSZEBODFPDDVSTBUUIFFOEPGUIFQMBZJUSFTUPSFT
OPUPOMZIBSNPOZCVUQBUSJBSDIZ5JUBOJBBOE0CFSPOEBODFXJUI1VDL 	BOE
QSFTVNBCMZ GBJSJFT GSPN CPUI USBJOT
 JO UIF GPSFTU JO  0CFSPO FYQSFTTFT
IJNTFMGBòFDUJPOBUFMZCVUOPUBQPMPHFUJDBMMZPSDPOUSJUFMZA/PXUIPVBOE*BSF
OFXJOBNJUZ	
5JUBOJBVOTVSQSJTJOHMZEPFTOPUTFFNUPCFIFSTFMGBGUFS

IFSFYQFSJFODFXJUI#PUUPN4IFGPMMPXT0CFSPOTDPNNBOEXJUIPVURVFTUJPO
DBMMJOHGPSGBJSZNVTJDUPDIBSN#PUUPNBOEUIFGPVSMPWFST"GUFSUIFEBODFTIF
IBTUIFMBTUMJOFTCFGPSFTIFFYJUTXJUI0CFSPOBOE1VDL
$PNFNZMPSEBOEJOPVSøJHIU
5FMMNFIPXJUDBNFUIJTOJHIU
5IBU*TMFFQJOHIFSFXBTGPVOE
8JUIUIFTFNPSUBMTPOUIFHSPVOE	o

'PBLFT TVHHFTUT UIBU UIJT EBODF ANBSLT UIF SFOFXBM PG MPWF BOE IBSNPOZ
CFUXFFO0CFSPO BOE 5JUBOJB8FMMT TJNJMBSMZ OPUFT UIBU UIFEBODF ANBSLT B
UVSOJOHQPJOUJOUIFBDUJPO	4IBLFTQFBSFQ̓O
5IFBDUPSQMBZJOH
5JUBOJBNJHIUEFMJWFSUIFTFMJOFTXJUIHPPEIVNPVSCVUUIFMJOFTNPSFTUSPOHMZ
TVHHFTUBUPOFPGCFXJMEFSNFOUBOEEJTPSJFOUBUJPO5IFMBOHVBHFPG0CFSPOT
MBTUøPXFSTQFMMUPDMFBS5JUBOJBTFZFTA#FBTUIPVXBTXPOUUPCFTFFNTUP
IBWFCFFOPOMZQBSUJBMMZFòFDUJWF
5IFöOBMEBODFPDDVSTJOUIFIPVTFPG5IFTFVTBOE)JQQPMZUBJO"UIFOTBGUFS
UIFUISFFQBJSTPGOFXMZXFETIBWFHPOFUPCFE0CFSPOJOUSPEVDFTUIFTPOHUIBU
EJSFDUTUIFGBJSJFTUPEBODF5JUBOJBTQFBLTPOMZGPVSMJOFT
'JSTUSFIFBSTFZPVSTPOHCZSPUF
5PFBDIXPSEBXBSCMJOHOPUF
)BOEJOIBOEXJUIGBJSZHSBDF
8JMMXFTJOHBOECMFTTUIJTQMBDF	o

'SPN B HFOEFS QFSTQFDUJWF UIFTF MJOFT FYFNQMJGZ "VEFOT BSHVNFOU BCPVU
DPOUSPMBOEGSFFEPNJONVTJDBMFYQSFTTJPO5JUBOJBTXPSETEFNPOTUSBUFUIBU
UIFGBJSZTPOHBOEEBODFXJMMOPUCFJNQSPWJTFEPSJOTQJSFECVUMFBSOFEBOE
SFIFBSTFEACZSPUF5IFGBJSZRVFFOTGSFFEPNPGFYQSFTTJPOIBTCFFOSFEVDFE
UPMFTTUIBOUIFFBSMZNPEFSOMBCPVSFSTXJGFPSEBVHIUFSJOUIJTJOTUBODF5JUBOJB
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
BOEIFSGBJSJFTDBOOPUTJOHPSIVNUPUIFNTFMWFTBTUIFZHPBCPVUUIFJSXPSL
'VSUIFSNPSFFBDIXPSEPGUIFTPOHNVTUIBWFJUTAXBSCMJOHOPUFUIFTPOHDBO
DPOUBJOOPXPSETUIBUBSFOPUTFUUPNVTJD5IJTJTBOFYQMJDJUDPOUSBTUUPUIFNPSF
GSFFGPSNNVTJDXJUIPVUXPSETJOThe TempestUIFBOJNBMBOECFMMTPVOETPG
UIFGBJSJFTTJOHJOHUIFCVSEFOUP"SJFMTTPOHTJO
"GUFS 5JUBOJBT NFBHSF MJOFT 0CFSPO SFTVNFT UIF TPOH  *UT NFTTBHF
EFMJWFSFEBTUIFGFTUJWFTPOHUPCMFTTUIFQMBZTUISFFNBSSJBHFTSFJOGPSDFTFBSMZ
NPEFSOTFYVBMOPSNT
5PUIFCFTUCSJEFCFEXJMMXF
8IJDICZVTTIBMMCMFTTÒECF
"OEUIFJTTVFUIFSFDSFBUF
&WFSTIBMMCFGPSUVOBUF
4PTIBMMBMMUIFDPVQMFTUISFF
&WFSUSVFJOMPWJOHCFy	o

5IFQMBZVTFTUIFGBJSZXPSMEUPFYQMPSFHFOEFSBOETFYVBMUFOTJPOTCFUXFFO
UISFFIVNBODPVQMFTCVUUIJTGBJSZEBODFBMJHOTXJUIUIFGVODUJPOPGUIFFBSMZ
NPEFSONBSSJBHFDFSFNPOZ0CFSPODPNNBOETUIFGBJSJFTUPCMFTTUIFNBSSJBHF
CFETVTJOHAöFMEEFXBTBTVCTUJUVUFGPSIPMZXBUFS	
5IFGBJSZTPOH
CMFTTFT IFUFSPTFYVBM NBSSJBHF BOE NPSFPWFS TFYVBM SFQSPEVDUJPO BT UIF
QVSQPTFPGNBSSJBHF 'VSUIFSNPSF JU SFJOGPSDFT UIFIJFSBSDIJDBM TUSVDUVSFPG
UIFIVNBOXPSME 	BIJFSBSDIZVOEFSTUPPECZBOE SFTQFDUFECZ UIF GBJSJFT

0CFSPOBOE5JUBOJBXJMMHPUPCMFTTAUIFCFTUCSJEFCFEUIBUJT5IFTFVTBOE
)JQQPMZUBT 'BJSZEBODFUIVT UPTPNFEFHSFF GVODUJPOTBUPEETXJUI GBJSZ
TPOHFBSMJFSJOUIFQMBZA Midsummer Night’s DreamVTFTDFMFCSBUPSZEBODF
	BOEBDDPNQBOZJOHTPOH
JOJUTDPOWFOUJPOBMFBSMZNPEFSOSPMFUPSFQSFTFOU
GFTUJWJUZBOESFDPODJMJBUJPOUISPVHINBSSJBHFBUUIFFOEPGBDPNFEZBOEUP
DPODMVEFUIFBDUJPOBTJUNPWFTGSPNAUIFUPXOUPUIFHSPWFBOECBDLBHBJO
	#BSCFSQ̓


+VTUBTGBJSZEBODFJOA Midsummer Night’s DreamJTPGUFONFOUJPOFECVU
SBSFMZQFSGPSNFETPJOThe TempestTPOHBOEEBODFIBWFTFQBSBUFGVODUJPOT
"NBTRVFJODMVEJOHTPOHBOEEBODFUBLFTQMBDFJOBDUTDFOFUPDFMFCSBUF
UIFGVUVSFNBSSJBHFPG.JSBOEBBOE'FSEJOBOE5IFAgraceful dancePGOZNQIT
BOE SFBQFST BU UIF FOE PG UIF NBTRVF JT DBSFGVMMZ PSDIFTUSBUFE POMZ UIF
TQJSJUTPSGBJSJFTSBUIFSUIBOBOZQSJODJQBMDIBSBDUFSTQBSUJDJQBUF	TUBHF
EJSFDUJPOT
5IFEBODFJTBMTPDBSFGVMMZDIBQFSPOFEUIFPCTFSWFSTBSFPCTFSWFE
"GUFS1SPTQFSPXBSOT'FSEJOBOEPGUIFEJSFDPOTFRVFODFTPGQSFNBSJUBMTFYIF
XBUDIFTUIFZPVOHDPVQMFMJLFBIBXLBTtheyXBUDIBEBODFPGNBMFIBSWFTU
SFBQFST	GBJSJFTSFQSFTFOUJOHIVNBOT
BOEGFNBMFOZNQIT	GBJSJFTSFQSFTFOUJOH
DMBTTJDBMTQJSJUTPSEFNJHPET

'BJSZ TVCWFSTJPO PG HFOEFS BOE TFYVBMJUZ DBO FOUFS UIF UFYU IFSF BT UIF
EBODFSTBSFBMMTQJSJUT"SJFMTADPSPMMBSJFT-JLF"SJFMUIFZIBWFOPDMFBSHFOEFS
BMUIPVHI1SPTQFSPNBTDVMJOJ[FTUIFNCZDBMMJOHUIFNAGFMMPXT	
 0O
UIF +BDPCFBOTUBHF UIFZXPVMEIBWFCFFOQMBZFECZNBMFBDUPSTQSPCBCMZ
CPZT#VU UIFQSJODJQBM DIBSBDUFST JO UIFNBTRVFBOEEBODFBSF GFNBMF UIF
(SFFL HPEEFTTFT *SJT $FSFT 	VTVBMMZ QMBZFE CZ UIF BDUPS QMBZJOH "SJFM
 BOE
+VOP	
1SPTQFSPDFMFCSBUFTIJTEBVHIUFSTJNNJOFOUEZOBTUJDNBSSJBHF
UP UIF QSJODF PG /BQMFT CZ PSEFSJOH B GBJSZ NBTRVF UIBU DFMFCSBUFT GFNBMF
TQJSJUVBMBVUIPSJUZ5IJTDBOCFSFQSFTFOUFEQSPHSFTTJWFMZPOUIFNPEFSOTUBHF
BT1SPTQFSPTBDLOPXMFEHNFOUPG.JSBOEBTQSFTFOUPSGVUVSFJOEFQFOEFODF
BTRVFFOPG.JMBOBOE/BQMFT$POWFSTFMZUIFUFYUJOJUTFBSMZNPEFSODPOUFYU
TVHHFTUTBQBUSJBSDIBMBQQSPQSJBUJPOBOEPSEFSJOHPGUIFGFNBMFEJWJOJUJFTPG
QFBDF	*SJT
GFSUJMJUZ	$FSFT
BOEMFBEFSTIJQ	+VOP

"TBöOBM JOUFSFTUJOHOPUF JOA Midsummer Night’s Dream UIFGBJSZEBODF
DFMFCSBUFTPOMZUIFIVNBOXPSME	BOEIVNBONBSSJBHF
OPUGBJSZSFDPODJMJBUJPO
8FOFWFSTFF5JUBOJBBOE0CFSPOALJTTBOENBLFVQPOFRVBMUFSNT0CFSPO
EFTDSJCFTIJTQMBOUPSFMFBTF5JUBOJBGSPNIJTTQFMMCVUTUJMMUBLFXIBUIFXBOUTA*MM
UPNZ2VFFOBOECFHIFS*OEJBOCPZ]"OEUIFO*XJMMIFSDIBSNÒEFZFSFMFBTF]
'SPNNPOTUFSTWJFXBOEBMMUIJOHTTIBMMCFQFBDF	o
*OUIFOFYUTDFOF
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
IFUFMMT1VDLUIBUIFIBTDBSSJFEPVUUIJTQMBOBMUIPVHIUIFBVEJFODFOFWFSTFFJU
8IFO*IBEBUNZQMFBTVSFUBVOUFEIFS
"OETIFJONJMEUFSNTCFHHFENZQBUJFODF
*UIFOEJEBTLPGIFSIFSDIBOHFMJOHDIJME
8IJDITUSBJHIUTIFHBWFNFBOEIFSGBJSZTFOU
5PCFBSIJNUPNZCPXFSJO'BJSZMBOE
"OEOPX*IBWFUIFCPZ*XJMMVOEP
5IJTIBUFGVMJNQFSGFDUJPOPGIFSFZFT	o

5IFGBJSZLJOHUIVTFYFSUTIJTBVUIPSJUZPWFSIJTRVFFO JOBOBDUPG JOKVTUJDF
5IJTJTBEPVCMFTUBJOPOIJTDIBSBDUFSöSTUIFUBLFTXIBUJTOPUSJHIUGVMMZIJT
TFDPOEMZIFUBLFTJUUISPVHINBHJDBOENBOJQVMBUJPOGPSDJOH5JUBOJBUPCFOE
UPIJTXJMMXIJMFTIFJTVOEFSUIFJOøVFODFPGBNJOEBMUFSJOHTVCTUBODF%JE
4IBLFTQFBSFOPUXSJUFUIJTDPOWFSTBUJPOCFDBVTFIFDPVMEOPUöOEBXBZUP
SFQSFTFOUJUXJUIPVUJSSFQBSBCMZUBSOJTIJOH0CFSPOTBVUIPSJUZ 
5IFEBODF BU UIF FOEPGA Midsummer Night’s Dream JT PCTFSWFECZ UIF
BVEJFODFCVUOPUCZUIFQSJODJQBMDIBSBDUFSTUIFZIBWFBMMHPOFUPCFE4JNJMBSMZ
JOThe TempestUIFXPSMEPGTQJSJUTTFSWFTUIFIVNBOXPSME1SPTQFSPTBVUIPSJUZ
DPNNBOETUIFGBJSZNBTRVF5IFJSTPOHBOEEBODFCMFTTFTUIFDPNJOHNBSSJBHF
CVUEPFTOPUCSJOHBCPVUPSTZNCPMJTFQPMJUJDBMSFTPMVUJPOJOUIFQMBZ2VJUFUIF
DPOUSBSZ1SPTQFSPJTTPJNNFSTFEJOUIFGBJSZTQFDUBDMFIFPSEFSFEUIBUIFGPSHFUT
UIFUISFBUBHBJOTUIJT MJGFUIFJNNJOFOUBUUBDLPOIJTDFMMCZ$BMJCBOBOEUIF
DMPXOT4UFQIBOPBOE5SJODVMP 1SPTQFSPAstarts suddenlyBOEIJTSFNFNCFSFE
BOHFSPSTVEEFOMPTTPGDPODFOUSBUJPOEJTQFMTUIFNBHJDBMEBODFUIFTQJSJUTAto 
a strange hollow and confused noisey heavily vanish	TUBHFEJSFDUJPOT

1SPTQFSP FYDVTFT IJT BOHFS UP .JSBOEB BOE 'FSEJOBOE XJUI UIF HSBDFGVM
TQFFDICFHJOOJOH A0VS SFWFMTOPXBSFFOEFE 	
 *GQBUUFSOFENVTJDBM
QFSGPSNBODFSFøFDUT1SPTQFSPTQBUSJBSDIBMBVUIPSJUZJOUIFQMBZUIFOUIFPME
NBHJDJBOTBCTPSQUJPO JO UIF GBJSZQFSGPSNBODFTVHHFTUTIJTWVMOFSBCJMJUZ UP

B TVTQFOTJPO PS EJTSVQUJPO PG UIJT BVUIPSJUZ UISPVHINVTJD BOEEBODF 5IJT
JTIPXUIFUFYUDBQBCMZSFøFDUTUIF%JPOZTJBOFòFDUTPGTPOHBOEEBODFPO
QBUSJBSDIZ %FTQJUF JUT DBSFGVM PSDIFTUSBUJPO BOE JOTUSVNFOUBUJPO UIF GBJSZ
NBTRVFDPNNBOEFECZ1SPTQFSPTVTQFOETIJTBVUIPSJUZBOEBOHFS8IFOIF
SFNFNCFSTIJNTFMGBOEUIFDPOTQJSBDZBHBJOTUIJNIJTBOHFSSFUVSOT#VUUIJT
BOHFSJTOPUEJSFDUFEBHBJOTUIJTFOFNJFTCVUBHBJOTUUIFSFDPHOJUJPOPGUIF
NVUBCJMJUZPGIJTPXOQPXFSA8FBSFTVDITUVò]"TESFBNTBSFNBEFPOBOE
PVSMJUUMFMJGF]*TSPVOEFEXJUIBTMFFQ	o
4POHBOEEBODFBTSJUVBMTPG
TPDJBMIJFSBSDIZCPUIQSFTFSWFBVUIPSJUZBOEEFTUBCJMJTFJUBMMPXJOHBVUIPSJUZUP
BDIJFWFBEFHSFFPGTFMGBXBSFOFTT
/FWFSUIFMFTT 1SPTQFSPT SFUVSO UP UIF ASFBMXPSME SFTUPSFT IJT QBUSJBSDIBM
QFSTQFDUJWFJOXIJDIIFEJTNJTTFTUIFNBHJDBMQFSGPSNBODFIFDPNNBOEFE
BTACBTFMFTTGBCSJDBOEBOAJOTVCTUBOUJBMQBHFBOU	
%FQFOEJOHPO
UIFUPOFPGJUTEFMJWFSZUIJTTQFFDINJHIUSFQSFTFOUBHSPXJOHBOUJQBUSJBSDIBM
SFDPHOJUJPOPGUIFBSCJUSBSZOBUVSFPGIVNBOFYJTUFODF0OUIFPUIFSIBOEUIF
BDUJPOUIBUGPMMPXTTVHHFTUTUIFVTVBMSFTUPSBUJPOPGPSEFSBOEQBUSJBSDIZBUUIF
FOEPGBOFBSMZNPEFSOQMBZTJNJMBSUPUIFFOEPGA Midsummer Night’s Dream
1SPTQFSPPODFBHBJO SFTPSUT UPWJPMFOU 	BOE JO UFSNTPG JNBHFSZNBTDVMJOF

NBHJD NPNFOUT BGUFS IJT TQFFDI BT "SJFMT DPSPMMBSZ TQJSJUT USBOTGPSN JOUP
IVOUJOHIPVOETBOESVOEPXOUIFNBHJDJBOTFOFNJFT8FNJHIUUIVTTVSNJTF
UIBUB+BDPCFBOQFSGPSNBODFPGUIFTFMJOFTSFJOGPSDFTBEJWJTJPOCFUXFFOUIF
NVTJDBMQBUUFSOTPGGFNJOJOFEBODFBOENBTDVMJOFIVOUJOHUBCPSQJQFBOE
TUSJOHTFWPLJOHUIFGPSNFSIPSOTUIFMBUUFS
Conclusion
5IJT QBQFS IBT VTFE SFQSFTFOUBUJPOT PG GBJSZ TPOH BOE EBODF JO UXP PG
4IBLFTQFBSFTGBJSZQMBZTUPJOWFTUJHBUFIPXUIFTFQMBZTTVCWFSUPSSFJOGPSDF
OPSNTPGFBSMZNPEFSOHFOEFSBOETFYVBMJUZJO&OHMBOE5IFQBQFSCFHBOXJUI
BTVNNBSZPG GBJSJFT JOFBSMZNPEFSO MJUFSBUVSFBOE UIF SFMBUJPOTIJQPG GBJSZ
ESBNBUPSFQSFTFOUBUJPOTPGHFOEFSBOETFYVBMJUZ5IFQBQFSUIFOBSHVFEUIBU
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特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

Footnotes
 7JDUPS5VSOFSBOE#SJBO4VUUPO4NJUIEJTDVTTIPXMJNJOBMTJUVBUJPOTJOQPQVMBSDVMUVSF
QSPWJEFTFUUJOHTJOXIJDIOFXTZNCPMTBOEQBSBEJHNTBSJTFIPXUIFTFTJUVBUJPOTBSF
UIFATFFECFETPGDVMUVSBMDSFBUJWJUZ	5VSOFSQ̓

 "TPOFFYBNQMF)BMMDJUFT MJOFT GSPNUIFBMMJUFSBUJWFQPFNThe Wars of Alexander
	DPNQPTFEDBo
JOXIJDIUIFXPSEAFMGFJNQMJFTBQBSBHPOPGGFNBMFCFBVUZ
"MFYBOEFS EFTDSJCFT $BOEBDF RVFFO PG 1SBTJBDB A4DIPXBT TP GBJSF  TP GSFTDIF
BTGBVDPOIJSFTFNFE]"OFMGFPVUPGBOPUIJSFFSEFPSFMMJTBOBVOHFMM<4IFXBTTP
CFBVUJGVMBOETPWJWBDJPVTTIFTFFNFEMJLFBGBMDPO]"OFMGFPVUPGBOPUIFSXPSMEPS
FMTFBOBOHFM>	%VHHBO5VSWJMMF1FUSFQ̓DJUFEJO)BMM

 "T.JOPS8IJUF -BUIBN BSHVFT 4IBLFTQFBSFT 1VDL TIPXT IJT DPOOFDUJPO UP UIF
MJOFBHFPG&OHMJTIGBJSZMPSFCZDBSSZJOHBCSPPNTUJDLUIFAPOFJUFNPGIJTDPTUVNFUIBU
AOFWFSDIBOHFEVOMFTTJUBMUFSOBUFEXJUIBUISFTIJOHøBJM	-BUIBNQQ̓o

-BUIBNBSHVFTUIBU1VDLTCSPPNTUJDLEFNPOTUSBUFTUIFQFSTJTUFODFPGGBJSZMPSFJO
&MJ[BCFUIBOQPQVMBSDVMUVSFUPUIFFYUFOUUIBUJUEJEOPUSFRVJSFPWFSUFYQMBOBUJPOCZ
4IBLFTQFBSFJOUIFUFYUA5IBU3PCJO(PPEGFMMPXTVSWJWFEUIFUIBOEUIDFOUVSJFT
XJUIPVUMPTJOHIJTCSPPNPSIJTDBOEMFTUJDLXPVMEBSHVFXFMMGPSUIFVOJWFSTBMJUZBOE
NJOVUFOFTTPGUIFLOPXMFEHFDPODFSOJOHIJNBOEXPVMEGVSOJTIBNQMFQSPPGPGIJT
GPMLPSJHJOUIFSFDPMMFDUJPOTPGXIJDIDPOUJOVFEUPFYJTU	-BUIBNQ̓

 5JMOFZ	o
XBTUIFDIPTFOANBOPGDSFEJUTPVHIUUPSFGPSNFOUFSUBJONFOU
JO&MJ[BCFUITDPVSUA)JTTVDDFTTPXFENVDIUPHSFBUFSSFMJBODFPOQSPGFTTJPOBMBDUPST
øPVSJTIJOHJO-POEPOTOFXUIFBUSFT	%VUUPO
%VUUPOTVNNBSJTFTA'SPN5JMOFZT
BSSBOHFNFOUTXJUIUIFBDUPSTBUDPVSUUIFSFHSFXBHFOFSBMTZTUFNPGMJDFOTJOHQMBZT
DPNQBOJFTBOEUIFBUSFTJOUIF-POEPOBSFBBTSFøFDUFEJO1IJMJQ)FOTMPXFTDiary
5IFSFMBUJPOTIJQIBEBQSPGPVOEFòFDUPOUIFEFWFMPQNFOUPG&MJ[BCFUIBOESBNBy
5JMOFZTDFOTPSTIJQ	FWJEFOUJOUIFFYUBOUNBOVTDSJQUPGSir Thomas More
FOTVSFEUIBU
QMBZTXPVMEOPUPòFOEJNQPSUBOUQFPQMFPSGSJFOEMZGPSFJHOQPXFSTBOEUIBUUIFZEJE
OPUPQFOMZBEESFTTNBUUFSTPGTUBUFPSSFMJHJPVTEPDUSJOFCVUIFMFGUBDUPSTDSFBUJWF
TDPQF
 3"'PBLFTTVNNBSJTFTUIFEFCBUFBCPVUUIFEJóDVMUJFTPGDBTUJOHMNDJOUFSNTPG
UIFVOVTVBMMZMBSHFOVNCFSPGQSJODJQBMQBSUTBOEUIF&MJ[BCFUIBOTUBHFDPOWFOUJPO
BHBJOTUEPVCMJOHGBJSZSPMFTVTJOHBEVMUBDUPST	4IBLFTQFBSFQQ̓ooO


 4FFOED AGBJSZSJOHn%FöOJUJPOHJWFTUIFGPMLMPSJDNFBOJOH A"SJOHPSDJSDMFPG
GBJSJFTBEBODFJOXIJDIGBJSJFTGPSNBDJSDMF%FöOJUJPOHJWFTUIFCPUBOJDBMNFBOJOH
A"DJSDVMBSNBSLPOUIFHSPVOETVQQPTFEUPCFBNBHJDDJSDMFGPSNFECZGBJSJFTspec
BDJSDVMBSCBOEPGHSBTTEJòFSJOHJODPMPVSGSPNUIFHSBTTBSPVOEJUBOEDBVTFECZ
UIFHSPXUIQBUUFSOPGDFSUBJOGVOHJ'PSUIFNBHJDBMQSPQFSUJFTPGUIFDJSDMFTFFGPS
FYBNQMFOEDASPVOEFMn*BA"DJSDMFPSSJOHESBXONBSLFEPVUPSGPSNFEJOTPNF
XBZUIJTEFöOJUJPOHJWFTPOFFYBNQMFXJUIBNBHJDBMDPOUFYUGSPN5IPNBT.PSFT
Dialogue Heresyes	
A5IPTFOZHSPNBODFSTyUIBUQVUUIFZSDPOGZEFODFJOUIF
SPVOEFMMBOEDFSDMFPOUIFHSPVOEF'PSUIFGBJSZEBODFCFMJFWFEUPCFUIFDBVTFPG
GBJSZSJOHTTFFOEDASPVOEFMn**A"UZQFPGSPVOEEBODF5IJTEFöOJUJPODJUFTA 
Midsummer Night’s Dream
 "DDPSEJOHUPThe English Dancing Master	
POMZPGUIFGPSNTEFTDSJCFEVTFE
TRVBSFSBUIFSUIBODJSDVMBSNPWFNFOUT	1MBZGPSE
/FJUIFSBDPVSUMZOPSBDPVOUSZ
MBUFTJYUFFOUIDFOUVSZBVEJFODFNJHIUUIFSFGPSFBTTPDJBUFTRVBSFNPWFNFOUTXJUI
EBODJOHBMUIPVHITVDIGPSNTFYJTUFE
 'PSFYBNQMFJOUIFNPTUSFDFOU)PMMZXPPEBEBQUBUJPO0CFSPOBOE1VDLBSFQMBZFE
SFTQFDUJWFMZ XJUI HFOUMFOFTT BOE DBNQ OFJUIFS FYQSFTTFT NVDI TFYVBM JOUFSFTU
JOFJUIFSTFY *ODPOUSBTU JO3VTTFMM5%BWJFTBEBQUBUJPOGPSUIF##$0CFSPO
FYQSFTTFT B TUSPOH NBTDVMJOJUZ JO DPOUSBTU UP UIF JOTFDVSF HFOEFSPQQSFTTJWF
NBTDVMJOJUZPG%VLF5IFTFVTSFQSFTFOUFEBTBGBTDJTUEJDUBUPS
 .FEJFWBM &OHMJTI UFYUT UIBU FYIJCJU TVDI DPVSUMZNBMF CFIBWJPVS ESBXJOH PO UIF
USBEJUJPOPG'SFODIBOE *UBMJBOSPNBODF JODMVEFSir Gawain and the Green Knight
BOE$IBVDFSTThe Knight’s Tale BOEThe Squire’s Tale 4IBLFTQFBSFTIPXTBHPPE
VOEFSTUBOEJOHPGUIJTUSBEJUJPOJOPericlesJOXIJDIUIFLOJHIUTPG1FOUBQPMJTEBODF
BGUFSUIFJSKPVTUTUJMMXFBSJOHUIFJSBSNPVSöSTUXJUIFBDIPUIFSBOEUIFOXJUIUIF
MBEJFTPGUIFDPVSU	4IBLFTQFBSFQQ̓o

4FFThe Oxford English DictionaryAPYnBABDBTUSBUFEBEVMUNBMFPGUIJTBOJNBM
5IFSFJTPOFNPSFJNBHFBTTPDJBUFEXJUIEBODJOHJOUIJTMJTUPGBJMNFOUTUIFASIFVNBUJD
BJMNFOUTEFTDSJCFECZ5JUBOJBJOMDBVTFECZUIFXFUXFBUIFSBSFEJTFBTFTPGUIF
KPJOUTBOETPBOJNQFEJNFOUUPNPWFNFOUBOEEBODJOH$FMUJDGBJSJFTBSFBTTPDJBUFE
XJUI SIFVNBUJTN UIJT TFUPGBJMNFOUTIBT MPOHCFFOBTTPDJBUFEXJUINPVOUFCBOL
DVSFTTVDIBTNVNNJB	$PPLQ̓.PPOFZQQ̓o

特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

*OIJTöMNBEBQUBUJPOPGA Midsummer Night’s DreamGPSUIF##$3VTTFMM5%BWJFT
ESBXTBUUFOUJPOUPBOEQSFTFOUTBOPOUFYUVBMTPMVUJPOUPUIJTQSPCMFNCZNBLJOH
)JQQPMZUBBOVOXJMMJOHCSJEFUP5IFTFVT	TIFJTMJUFSBMMZCPVOEGPSNPTUPGUIFQMBZ

5JUBOJBGSFFTIFSJOBOESFWFBMTIFSUPCFIFSMPWFSUIVTSFWFBMJOHIFSPXOTFYVBMJUZ
BTCJTFYVBMBOEJNQMZJOHBOPQFOPSQPMZBNPSPVTNBSSJBHFXJUI5IFTFVT	,JUDIFOFS
8IJUJOH

*SPOJDBMMZ0CFSPOBVUIPSJTFTUIFVTFPGUIFGBJSZMPWFQPUJPOPOPOFPGUIFIVNBO
MPWFST%FNFUSJVTBTBSFNFEZGPS%FNFUSJVTNJTUSFBUNFOUPG)FMFOBIJTQBTUMPWFS
BOEGVUVSFXJGF*OPUIFSXPSET0CFSPODBOSFDPHOJTFUIFIBSNPGNBMFTFYVBMKFBMPVTZ
JOBOPUIFSNBOCVUOPUJOIJNTFMG
+POBUIBO#BUFEJTDVTTFT4IBLFTQFBSFTEFUBJMFEVOEFSTUBOEJOHPGUIF0WJEJBOWFSTJPO
PGUIF1IJMPNFMBNZUI	CPUIUIFPSJHJOBMBOE(PMEJOHTUSBOTMBUJPO
BOEJUTVTFTJOTitus 
Andronicus	#BUFQQ̓o

'PMMPXJOHUIF"SEFO5IJSEFEJUPSTPGUIFQMBZ*VTFUIFNBMFQSPOPVOUPSFGFSUP"SJFM
EFTQJUFIJTHFOEFSBNCJHVJUZCFDBVTFUIFTJOHMFJOTUBODFPGBQSPOPVOVTFEUPSFGFS
UP"SJFMJOUIFQMBZJTBNBMFQSPOPVOAIJNBUBOECFDBVTFUIFSPMFXPVMEIBWF
CFFOQFSGPSNFECZBZPVOHNBMF	4IBLFTQFBSFQ̓O

"T7BVHIBO7BVHIBOOPUFBSSBOHFNFOUTGPSUXPPGUIFTPOHT	A'VMMGBUIPNöWFBOE
A8IFSFUIF#FFTVDLT
TVSWJWFCPUICZ3PCFSU+PIOTPOBMVUFOJTUJOUIFDPVSUPG+BNFT
*	$IJDLFSJOH4IBLFTQFBSFQ̓

4FFOEDADVSUTZ]DVSUFTZvBA5PNBLFBDVSUTZUPEPSFWFSFODFtoOPXMJLFUIFO
TBJEPOMZPGXPNFO-JOEMFZTVHHFTUTUIBUJOUIFTPOHABUMFBTUUXPTQJSJUTQSPCBCMZ
FDIPFEXPSETGSPN"SJFMTTPOHFJUIFSNPWJOHBCPVUUIFDVSUBJOFENVTJDSPPNPS
FMTFQPTJUJPOFEBCPWFCFIJOEBOEQPTTJCMZCFMPXUIFTUBHFUPHJWFBTUFSFPQIPOJD
FòFDU 	4IBLFTQFBSFQ̓O
)PXFWFSUIJTEJTDPVOUTUIFQPTTJCJMJUZPG"SJFM
OBSSBUJOH	BOEPSDIFTUSBUJOH
BEBODFPGTFBOZNQITBSPVOE'FSEJOBOE
4FFOED ADPSBMnB A)JTUPSJDBMMZBOEJOFBSMJFSMJUFSBUVSFBOEGPMLMPSFUIFOBNF
CFMPOHTUPUIFCFBVUJGVMred coralBOBSCPSFTDFOUTQFDJFTGPVOEJOUIF3FE4FBBOE
.FEJUFSSBOFBOQSJ[FEGSPNUJNFTPGBOUJRVJUZGPSPSOBNFOUBMQVSQPTFTBOEPGUFO
DMBTTFEBNPOHQSFDJPVTTUPOFT5IJTEFöOJUJPODJUFT4IBLFTQFBSFTTPOOFUA$PSBM
JTGBSNPSFSFEUIBOIFSMJQTSFE	M
%FöOJUJPOCOPUFTUIFDPMPVSPGSFEDPSBMBT
BNFUBQIPSGPSCFBVUZA"OZUIJOHPGCSJHIUSFEDPMPVSCMPPEUIFMJQTFUD4JNJMBSMZ

EFöOJUJPOCA$PSBMMJLFUIFDPMPVSPGSFEDPSBMDJUFTThe Taming of the ShrewA5SBOJP
*TBXIFSDPSBMMJQTUPNPWF]"OEXJUIIFSCSFBUITIFEJEQFSGVNFUIFBJS]4BDSFEBOE
TXFFUXBTBMM*TBXJOIFS	4IBLFTQFBSFQQ̓o

*OUFSFTUJOHMZBDDPSEJOHUPUIFOEDUIFFBSMJFTUSFDPSEFEVTFPGAQFBSMn.1BOEadj
JT JO JUTOPOMJUFSBMTFOTF ASFMBUJOHUPUIFFZFPS A5IFQVQJMPSUIFMFOTPGUIFFZF
4IBLFTQFBSFTMJOFUIVTQPJOUTUPUIFPMEFTUNFUBQIPSJDBMVTFPGUIFNBSJOFHFN
4IBLFTQFBSFNJHIU ESBXEJSFDUMZ GSPN(PMEJOHT USBOTMBUJPO PG0WJE PS 1IJMFNPO
)PMMBOETUSBOTMBUJPOPG1MJOZGPSIJTJNBHFPGB/FSFJEPSTFBOZNQITFFUIFFYBNQMFT
DJUFEJOOEDATFBOZNQIn	1MJOZQ̓JJ

"T7BVHIBO7BVHIBOOPUFBU1SPTQFSPIBOET"SJFMBNBHJDBMHBSNFOUATPNF
LJOEPGSPCFPSDPTUVNFyUIBUTVHHFTUTBTFBOZNQI	4IBLFTQFBSFQ̓O

5IFZBEEUIBUA"GUFSUIJTTQFFDIUIFBVEJFODFLOPXTUIBUXIFOFWFSJUTFFT"SJFMJO
UIJTHBSNFOUUIFTQJSJUJTNFBOUUPCFJOWJTJCMFUPBMMUIFDIBSBDUFSTPOTUBHFFYDFQU
1SPTQFSP,FJUI4UVSHFTTTVHHFTUTUIBUUIJTTFBOZNQIHBSNFOUPGJOWJTJCJMJUZXBTOPU
UIFASPCFGPSUPHPJOWJTJCFMMMJTUFEJOUIFJOWFOUPSZPGUIF"ENJSBMT.FOBTSFDPSEFEJO
Henslowe’s Diary	)FOTMPXFQ̓4UVSHFTTOEQ̓
)PXFWFSUIFJOGFSFODF
UIBU"SJFMXFBSTUIFTFBOZNQIDPTUVNFJOTFFNTXPSUIRVFTUJPOJOHJOBQMBZUIBU
SFTFNCMFTBNBTRVFGPSJUTGSFRVFODZPGTQFDUBDMFBOEDPTUVNFDIBOHF
"T4UFQIFO0SHFMTVHHFTUT4UFQIBOPTDBUDINBZJUTFMGJODMVEFPCTDFOFSFGFSFODFT
UPGFNBMFHFOJUBMJBJGBOFEJUPSMFUTUIF'PMJPTADPVUTUBOE	4IBLFTQFBSFQ̓
Q̓

.BHJDBMNVTJDBOEEBODFPDDVSafterUIF"SJFMIBSQZWBOJTIFTTFFUIFTUBHFEJSFDUJPOT
BGUFS5IFGBJSZTPOHBOEEBODFIFSFTFFNUPBòFDUUIFBDUJPOPOMZTMJHIUMZUIFZ
QSJNBSJMZTFSWFBTFOUFSUBJONFOUUPUIFBVEJFODFXIJMFUIFTQJSJUTADBSSZPVUUIFUBCMF
5IFNVTJDBOEEBODFDBOOPUJOøVFODF"MPOTPBOEIJTDPNQBOZXIPIBWFHPOFNBE
OPSEPUIFZIBWFBOZFòFDUPO1SPTQFSPXIPJTCVTZDPOHSBUVMBUJOH"SJFMBOESFMJTIJOH
IJTSFWFOHF
"FOFBTFODPVOUFSTUIFIBSQJFTMFECZ$FMBFOPPOUIF4USPQIBEFT	4IBLFTQFBSF
Q̓7JSHJMCPPLJJJoQQ̓o

5IFTUBHFEJSFDUJPOTGPSJOEJDBUFUIBU1SPTQFSPATraces a circleQSFTVNBCMZXJUI
IJTTUBòCVUQPTTJCMZXJUIIJTIBOEPSGPPUXIJMFTQFBLJOHIJTGBJSZJODBOUBUJPO5IF
TUBHFEJSFDUJPOTGPSEFTDSJCFIPXAThey all<"MPOTP(PO[BMP4FCBTUJBO"OUPOPJP
特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

BOEUIFJSBUUFOEBOUT"ESJBOBOE'SBODJTDP>enter the circle which Prospero had made 
and there stand charmedy
3"'PBLFTTVHHFTUTUIBU0CFSPOBOE5JUBOJBTUFUSBNFUFSMJOFTBSFOPUUIFBDUVBMGBJSZ
TPOHBOEUIBUUIFAEJUUZJTNJTTJOHIFOPUFTUIBUA4IBLFTQFBSFTIBCJUJTUPEJòFSFOUJBUF
IJTTPOHTNFUSJDBMMZBTBU	4IBLFTQFBSFQ̓O

5IF)PòNBOöMNTVCWFSUTUIJTMJOFCZVTJOHJUBTBWPJDFPWFSUPBOJNBHFPG
)FSNJBBOE-ZTBOEFSJOCFEUPHFUIFSTVHHFTUJOHUIBUUIFJSTJTUIFACFTUCSJEFCFE
5IJTTVHHFTUTUIBUPGBMMUIFMPWFSQBJSJOHTJOUIFQMBZUIJTJTUIFPOMZPOFQFSGFDUMZ
BDDFQUBCMF UP)PMMZXPPE TFYVBM OPSNT BT JU JT OPU B SFTVMU PGNBHJDBM EFDFQUJPO
	)FMFOBBOE%FNFUSJVT
PSXBSBOEWJPMFODF	5IFTFVTBOE)JQQPMZUB

A'FMMPXDPVMESFGFSUPGFNBMFDPNQBOJPOTBTTPDJBUFTDPNSBEFTFUDCVUXBTVTFE
MFTTGSFRVFOUMZJOUIJTXBZ5IFGFXOEDFYBNQMFTMJTUFEVOEFSAGFMMPXnGPSXPNFOJO
EFöOJUJPOCJODMVEF+VEHFTYJJOUIFKing James BiblePGUIFTBNFQFSJPEBTThe 
Tempest
5IJTGPSHFUGVMOFTTJTBOPUIFSSBSFFYBNQMFPGXIBU"VEFOEFTDSJCFTBTBDIBSBDUFS
JOB4IBLFTQFBSFQMBZAQSPQFSMZMJTUFOJOHUPNVTJDA'VSUIFSJUJTSBSFUIBUBDIBSBDUFS
MJTUFOTUPBTPOHGPSJUTPXOTBLFTJODFXIFOTPNFPOFMJTUFOTUPNVTJDQSPQFSMZIF
GPSHFUTIJNTFMGBOEPUIFSTXIJDIPOUIFTUBHFNFBOTUIBUIFGPSHFUTBMMBCPVUUIF
QMBZ*OEFFE*DBOPOMZUIJOLPGPOFDBTFXIFSFJUTFFNTDFSUBJOUIBUBDIBSBDUFSMJTUFOT
UPBTPOHBTBTPOHTIPVMECFMJTUFOFEUPJOTUFBEPGBTBTUJNVMVTUPBpetit romanPG
IJTPXOBOEUIBUJTJOHenry VIII"DU***4DFOF*y	"VEFOQ̓

5IF TUBHFEJSFDUJPOT BU  DBMM GPS A  noise of hunters CVUEPOPU TQFDJöDBMMZ
NFOUJPOIPSOT)PXFWFSUIFBTTPDJBUJPOPGIPSOTXJUIIVOUJOHXBTBDPNNPOQMBDF
JOQPFUSZBOEPO UIFTUBHF UIJT JOTUSVNFOUBUJPOXPVMEIBWFCFFOFBTZ UPBEEUP
QFSGPSNBODFTCPUIBUUIF(MPCFBOEUIF#MBDLGSJBST

References
"NVTTFO 4 	
An Ordered Society: Gender and Class in Early Modern England
0YGPSE#BTJM#MBDLXFMM
"VEFO8)	
.VTJDJO4IBLFTQFBSF*OThe Dyer’s Hand	QQ̓o
-POEPO
'BCFSBOE'BCFS
#BSCFS $ - 	
 Shakespeare’s Festive Comedy: a study of dramatic form and its 
relation to social custom1SJODFUPO1SJODFUPO6OJWFSTJUZ1SFTT
#BUF+	
Shakespeare and Ovid0YGPSE$MBSFOEPO
#PUUJHIFJNFS3#	
Fairy tales: a new history"MCBOZ/:&YDFMTJPS
#VDDPMB3	
Fairies, fractious women, and the old faith: fairy lore in early modern 
British drama and culture4FMJOTHSPWF4VTRVFIBOOB6OJWFSTJUZ1SFTT
#VSUPO 3 	
The anatomy of melancholy, what it is: with all the kindes, causes, 
symptomes, prognosticies, and seuerall cures of it0YGPSE
$BSSPMM8 $ 	
The metamorphoses of Shakespearean comedy. 1SJODFUPO/FX
+FSTFZ1SJODFUPO6OJWFSTJUZ1SFTT
$IJDLFSJOH)	
)FBSJOH"SJFMT4POHTJournal of Medieval and Renaissance Studies
o
$PPL"4	
4IBLFTQFBSF0UIModern Language Notes	
o
IUUQEPJPSH
%FF+	
To the Kings most excellent Maiestie. [A petition from Dee to James I, asking 
“to be tryed and cleared of that horrible and damnable ... Sclaunder ... that he is, 
or hath bin a Conjurer, or Caller, or Invocator of divels.”]
%VHHBO)/5VSWJMMF1FUSF5	
The Wars of Alexander0YGPSE0YGPSE6OJWFSTJUZ
1SFTT
%VUUPO3	
5JMOFZ&ENVOE	o
 *O)$(.BUUIFX#)BSSJTPO%
$BOOBEJOF 	&ET
Oxford Dictionary of National Biography 	0OMJOF
0YGPSE
0YGPSE6OJWFSTJUZ1SFTT
(FSWBTFPG5JMCVSZ	
Otia imperialia: recreation for an emperor	4&#BOLT+8
#JOOT&ET
0YGPSE$MBSFOEPO1SFTT
)BMM " 	
 Elves in Anglo-Saxon England: Matters of Belief, Health, Gender and 
Identity6,#PZEFMM#SFXFS
)BSTFOFU 4 	
 A declaration of egregious Popish impostures to withdraw the 
特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

harts of her Majesties subjects from their allegeance, and from the truth of 
Christian religion professed in England, under the pretence of casting out devils, 
practised by Edmunds alias Weston, a Jesuit, and divers Romish priests his 
wicked associates. Whereunto are annexed the copies of the confessions and 
examinations, etc. [By S. H., i.e. Samuel Harsnet, Archbishop of York.]-POEPO
)FOTMPXF 	
 Henslowe’s Diary 	3 " 'PBLFT  3 5 3JDLFSU &ET
 $BNCSJEHF
$BNCSJEHF6OJWFSTJUZ1SFTT
)VMM48	
Women According to Men: The World of Tudor-Stuart Women8BMOVU
$SFFL$BMJGPSOJB"MUBNJSB1SFTT
)VUUPO3	
5IF.BLJOHPGUIF&BSMZ.PEFSO#SJUJTI'BJSZ5SBEJUJPOThe Historical 
Journal	
oIUUQEPJPSH49
+BOLPXTLJ5	
Women in Power in the Early Modern Drama$IJDBHP6OJWFSTJUZPG
*MMJOPJT1SFTT
+FOLJOT31	
8JUDIFTBOE'BJSJFT4VQFSOBUVSBM"HHSFTTJPOBOE%FWJBODF"NPOH
UIF*SJTI1FBTBOUSZ*O1/BSWBF[	&E
The Good People: New Fairylore Essays
/FX:PSL(BSMBOE#PPLT
,BSJN$PPQFS'	OE
Fairies Re-fashioned in A Midsummer Night’s Dream3FUSJFWFE
4FQUFNCFS   GSPN IUUQXXXCMVLTIBLFTQFBSFBSUJDMFTGBJSJFTSF
GBTIJPOFEJOBNJETVNNFSOJHIUTESFBN
,FSNPEF'	
The age of Shakespeare-POEPO8FJEFOGFME/JDPMTPO
,JOH+BNFT*PG&OHMBOE	
Daemonologie	'JSTU&OHMJTIFEJUJPO
-POEPO")BUöFME
GPS38BMEHSBWF
,JOH+BNFT7*PG4DPUMBOE	
News from Scotland&EJOCVSHI
,JOH+BNFT7*PG4DPUMBOE	
Dæmonologie, in forme of a dialogue, divided into three 
Bookes&EJOCVSHI38BMEHSBWF
,JSL3	
Secret Commonwealth; or, a treatise displaying the chiefe Curiosities as they 
are in use among diverse of the People of Scotland to this day&EJOCVSHI
,JUDIFOFS 4 	 .BZ 
 -FTCJBO LJTT BEEFE UP ##$T OFX " .JETVNNFS /JHIUT
%SFBN iCFDBVTF JUwT  Express 	0OMJOF
 -POEPO 3FUSJFWFE GSPN IUUQ
TFBSDIQSPRVFTUDPNMJCQSPYZUFNQMFFEVEPDWJFXBCTUSBDU
%'"&'%12
-BSPRVF'	
Shakespeare’s festive world: Elizabethan seasonal entertainment and 

the professional stage	+-MPZE5SBOT
$BNCSJEHF$BNCSJEHF6OJWFSTJUZ1SFTT
-BUIBN.8 	
The Elizabethan fairies: the fairies of folklore and the fairies of 
Shakespeare/FX:PSL0DUBHPO#PPLT
-POH+)	
Shakespeare’s use of music: a study of the music and its performance in 
the original production of seven comedies(BJOFTWJMMF6OJWFSTJUZPG'MPSJEB1SFTT
-PWFKPZ"0	"SUIVS0	
The Great Chain of Being: a study of the history of an idea
$BNCSJEHF.BTTBDIVTFUUT)BSWBSE6OJWFSTJUZ1SFTT
-VOEFMM5	
Fairy tale mothers/FX:PSL1-BOH
.BIPPE..	
Shakespeare’s wordplay-POEPO.FUIVFO
.FOEFMTPO4$SBXGPSE1	
Women in Early Modern England, 1550–1720/FX
:PSL0YGPSE6OJWFSTJUZ1SFTT
.PIS.4	
The new games treasury: More than 500 indoor and outdoor favorites 
with strategies, rules, and traditions/FX:PSL)PVHIUPO.JõJO$PNQBOZ
.PPOFZ + 	
 5IF .FEJDBM .ZUIPMPHZ PG *SFMBOE Proceedings of the American 
Philosophical Society	
o
.VFMMFS5#	
The marvellous in Gervase of Tilbury’s Otia imperialia	%1IJMUIFTJT

6OJWFSTJUZPG0YGPSE
0SEJTI5'	
Early London theatres: in the fields-POEPO8IJUF-JPO1VCMJTIFST-UE
1BTL,	
The Fairy Way of Writing: Shakespeare to Tolkien#BMUJNPSF.BSZMBOE5IF
+PIOT)PQLJOT6OJWFSTJUZ1SFTT
1MBZGPSE+	TQFDVMBUJWF
	
The English Dancing Master; or, plaine and easie Rules for 
the dancing of Country Dances, with the tune to each Dance-POEPO
1MJOZ	
The historie of the world, commonly called the Naturall Historie of C. Plinius 
Secundus	1)PMMBOE5SBOT
	TUFE7PMTo
-POEPO"*TMJQ
1VSLJTT%	
At the Bottom of the Garden: A Dark History of Fairies, Hobgoblins, and 
other Troublesome Things/FX:PSL/FX:PSL6OJWFSTJUZ1SFTT
Robin Good-Fellow, His Mad Prankes and Merry Jests	
-POEPO
3PXF,&	
'FNJOJTNBOEGBJSZUBMFTWomen’s Studies	
o
3PXTF"-	
Shakespeare the man	3FWJTFEFEJUJPO
#BTJOHTUPLF.BDNJMMBO
4DPU3	
Discoverie of witchcraft	FE
-POEPO
4FOH1+	
The Vocal Songs in the Plays of Shakespeare: a Critical History$BNCSJEHF
.BTTBDIVTFUUT)BSWBSE6OJWFSTJUZ1SFTT
特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

4IBLFTQFBSF8	
The Tempest	',FSNPEF&E
	3FWJTFEFEJUJPO	

-POEPO
4IBLFTQFBSF 8 	
 A midsummer night’s dream 	4 8 8FMMT &E
 	 FE

)BSNPOETXPSUI1FOHVJO
4IBLFTQFBSF8	
The taming of the shrew-POEPO.FUIVFO
4IBLFTQFBSF 8 	
 A Midsummer Night’s Dream 	3 " 'PBLFT &E
 	 FE

$BNCSJEHF$BNCSJEHF6OJWFSTJUZ1SFTT
4IBLFTQFBSF8	
The Tempest	40SHFM&E
0YGPSE0YGPSE6OJWFSTJUZ1SFTT
4IBLFTQFBSF 8 	
 Pericles 	% % 7FDDIJP  " )BNNPOE &ET
 $BNCSJEHF
$BNCSJEHF6OJWFSTJUZ1SFTT
4IBLFTQFBSF8	
The Tempest	"57BVHIBO7.7BVHIBO&ET
	"SEFO5IJSE
4FSJFT
-POEPO5/FMTPO
4IBLFTQFBSF8	
The Tempest	%-JOEMFZ&E
	6QEBUFE
$BNCSJEHFBOE/FX:PSL
$BNCSJEHF6OJWFSTJUZ1SFTT
4IBQJSP+4	
1599: a year in the life of William Shakespeare-POEPO'BCFSBOE
'BCFS
4LKFMCSFE")#	
3JUFTPG1BTTBHFBTB.FFUJOH1MBDF$ISJTUJBOJUZBOE'BJSZMPSFJO
$POOFDUJPOXJUIUIF6ODMFBO8PNBOBOEUIF6ODISJTUFOFE$IJME*O1/BSWBF[
	&E
The Good People: New Fairylore Essays/FX:PSL(BSMBOE#PPLT
4UPOF,'	
'FNJOJTU"QQSPBDIFTUPUIF*OUFSQSFUBUJPOPG'BJSZ5BMFT*OFairy Tales 
and Society	QQ̓o
6OJWFSTJUZPG1FOOTZMWBOJB1SFTT
4UPOF,'	
Some day your witch will come%FUSPJU.JDIJHBOBOE-POEPO8BZOF
4UBUF6OJWFSTJUZ1SFTT
4UVSHFTT,	OE
i"RVBJOUEFWJDFw5IF5FNQFTUBUUIF#MBDLGSJBST*O,4UVSHFTT	&E

Jacobean Private Theatre	QQ̓o
-POEPO
4XBOO.	
5IFQPMJUJDTPGGBJSZMPSFJOFBSMZNPEFSO&OHMJTIMJUFSBUVSFRenaissance 
Quarterly	
o
5BUBS.	
The hard facts of the Grimms’ fairy tales	&YQBOEFEOEFEJUJPO
1SJODFUPO
/FX+FSTFZBOE0YGPSE1SJODFUPO6OJWFSTJUZ1SFTT
The Fight between Carnival and Lent	OE
3FUSJFWFE0DUPCFSGSPNIUUQXXX
CMVLDPMMFDUJPOJUFNTUIFöHIUCFUXFFODBSOJWBMBOEMFOU
5JMMZBSE&.8	
The Elizabethan World Picture-POEPO$IBUUP8JOEVT
5PNMJOTPO( 	
Music in renaissance magic: toward a historiography of others

$IJDBHPBOE-POEPO6OJWFSTJUZPG$IJDBHP1SFTT
5SVDDP%	
Suono originario: musica, magia e alchimia nel Rinascimento%SPOFSP
-BSDJFSF
5VSOFS 7 	
 From Ritual to Theatre: the Human Seriousness of Play /FX :PSL
1FSGPSNJOH"SUT+PVSOBM
7JSHJM	
The Aeneid	&E8'+BDLTPO,OJHIU
-POEPO1FOHVJO
8BMM8	
Staging Domesticity: Household Work and English Identity in Early Modern 
Drama/FX:PSL$BNCSJEHF6OJWFSTJUZ1SFTT
8IJUJOH,	.BZ
".JETVNNFS/JHIUT%SFBN3VTTFMM5%BWJFTIBTOUiDIBOHFEw
4IBLFTQFBSFT " .JETVNNFS /JHIUT %SFBN CVU IFT DFSUBJOMZ QVU IJT PXO
TQJO PO JU 5IF BDDMBJNFE CPVOEBSZQVTIJOHXSJUFS BOE QSPEVDFS UFMMT ,BUF
8IJUJOHBCPVUUIFiNFUIPEJOIJTNBEOFTTwThe Gloucestershire EchoQ̓
(MPVDFTUFSTIJSF
8JMMJBNT/	
4FNBOUJDTPGUIF8PSE'BJSZ.BLJOH.FBOJOH0VUPG5IJO"JS*O1
/BSWBF[	&E
The Good People: New Fairylore Essays/FX:PSL(BSMBOE#PPLT
:PVOH%1 	
Something of Great Constancy: the Art of “A Midsummer Night”s 
Dream’/FX)BWFO$POOFDUJDVU:BMF6OJWFSTJUZ1SFTT
;JQFT+	
The Oxford Companion to Fairy Tales0YGPSE0YGPSE6OJWFSTJUZ1SFTT
特別寄稿：2015 国際基督教大学ジェンダー研究センターシンポジウム　　
「お伽噺　その遺産と転回：ジェンダー×セクシュアリティ×比較文学」
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

自由気ままに：シェイクスピアの妖精劇における 
ジェンダー・セクシュアリティの表象としての歌と踊り
クリストファー・サイモンズ
本稿はジェンダー・セクシュアリティの近世の解釈の文脈において、シェイ
クスピアのつの妖精劇、「夏の夜の夢」「テンペスト」における妖精の歌・踊
り・見世物の言葉を読み解くものである。本稿では、両劇における妖精の歌と
踊りのイメージと言葉が、家父長制の権威とヘテロノーマティヴな性的振舞い
を掘り下げることによって、どのようにエリザベス朝とジャコビアン時代の
ジェンダー・セクシュアリティ規範に異議を唱えているか、あるいは転覆させ
ようとしているかを論証する。また本稿では、3FHJOB#VDDPMBのようなイギリ
スにおける妖精の伝統の歴史と伝承についての、近年の重要な学説に着目す
る。そこではアングロ サクソン文学における i妖精 wという言葉の起源から、
i妖精 wという言葉の意味の中にあるジェンダーの不確かさ・多義性が探求さ
れ、イギリスの妖精伝承におけるジェンダーとセクシュアリティとの関係につ
いての広範な背景が提示されている。またそこでは、妖精文学が近世イングラ
ンドにおける政治的・社会的・経済的なうつろいやすさ表象可能にしている
か、ということについていくつかの例をあげて論評されている。「テンペスト」
においては、妖精の歌と踊りと見世物は、ジェンダーを覆うプロスペローの権
力の拡張として作用する。すなわち男性・女性という規範的な性的役割の強要
である。だがしかし、「夏の夜の夢」「テンペスト」どちらにおいても、妖精の
歌や見世物の言葉におけるジェンダーや性的なあいまいさ、多義性は、近世の
性的規範を転覆させるものである。
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